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THE WRONG SHAPE

C ertain of the great roads going north out of London con-
tinue far into the country a sort of attenuated and interrupted
spectre of a street, with great gaps in the building, but preserving
the line. Here will be a group of shops, followed by a fenced field
or paddock, and then a famous public-house, and then perhaps
a market garden or a nursery garden, and then one large private
house, and then another field and another inn, and so on. If any-
one walks along one of these roads he will pass a house which will
probably catch his eye, though he may not be able to explain its
attraction. It is a long, low house, running parallel with the road,
painted mostly white and pale green, with a veranda and sun-
blinds, and porches capped with those quaint sort of cupolas like
wooden umbrellas that one sees in some old-fashioned houses. In
fact, itis an old-fashioned house, very English and very suburban
in the good old wealthy Clapham sense. And yet the house has
alook of having been built chiefly for the hot weather. Looking at
its white paint and sun-blinds one thinks vaguely of pugarees and
even of palm trees. I cannot trace the feeling to its root; perhaps
the place was built by an Anglo-Indian.

Anyone passing this house, I say, would be namelessly fasci-
nated by it; would feel that it was a place about which some story
was to be told. And he would have been right, as you shall shortly
hear. For this is the story—the story of the strange things that did
really happen in it in the Whitsuntide of the year 18...:

Anyone passing the house on the Thursday before Whit-
Sunday at about half past four p. m. would have seen the front
door open, and Father Brown, of the small church of St. Mun-
go, come out smoking a large pipe in company with a very tall
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HETIPABUJIbHUN KOHTYP

OpOru NiBHIYHUX OKOJIULB JIOHLOHA 1 32 Mexero MicTa
BUTIJISZIAI0Th, IK MPUMapHi ByJIUI, — HepiBHUH i pO3TATHYTUH
NYHKTUP OYAWHKIB HAIOJIErJIUBO TPUMaEe JaJ. 3a KYNKOIo
KpaMHUIb TATHETbCA MYCTUP abo rajiiBUHKA 3 KUBOIJIOTOM,
Helno/alik — 3aBX/U JIIJJHa KOpUMa, po3IlJiiHUK abo ropof,
3a HUMH OCOGHSIK, YyeproBa raJjisiBUHa, yeproBa MOPJOBHHA
i Tak A0 HeckiHueHHOCTi. [Iporysmw4yuch 1o OJHINA Takik
JIOpo3i-ByJivIli, He MOXXHAa He NOMITUTH OyJUHOK, SKHUH,
603Ha-40MYy, 3aBXJM1 BaOUThb /10 cebe mepexokux. Po3TArHyTa,
HEBUCOKa, 6Jifjo-casiaTHA crnopyZa 3 BepaHAow, ¢pipaHkamu
Ha BikHax i 6e3rJiy3JUMH HaBicaMH, CXOKMMH Ha JepeB’siHi
napacoJii, AKUMHU NPUKPUBaJIU JiBepi B AaBHUHY. lle cTapoBuUH-
Ha caauba — J0OpOTHA, 3aMichbKa, COpaB/li aHIJIHACBbKA, SIK
6yayBasiu B 6aratomy crtapomy Kiemnemi. Ane 37a€Tbcs, 1110
CTBOPEHUH [1iM Oisibllle AJi TPOMIKiB: 6ini cTiHW i cBiTai
pipaHKM BMKJIMKAIOTh 3TaJKy NpO MajJbMHU Ta TOp6aHu. Moro
O6y/ZliBHUYUM, MabyTh, OYB aHIJIO-iHJYC.

O6iiicTa e YoMych Bac NPUTATYE, BU Big4yBaeTe, 110 TYT
cTaJlacsd iKkacb npuro/ia. Ta Tak BOHO i €, i BU BCe 3apa3 Jji3HaeTecs.
Ocb BOHa, 1151 icTOPisl, — JIaHLIOT AUBHUX, YTiM, pea/ibHUX NOZIH,
0 Tpanuaucs Ha Tpiiio TucsaYa BiciMCOT... He maM’siTalo TOYHO,
SIKOTO POKY.

Y 4deTBep, 3a [iBa JHi 0 CBATA, O MiB HA I'ATY MOMOJY/HI
JiBepi CBiTJ/I0-3e/1eHOT0 OYIMHKY HIMPOKO PO3YaxHyIUCs, i 3BIATH,
MONUXKYIOUYH JOBrOI0 JIIOJIbKOO, BUMILIOB NaTep bpayH, cBALeHUK
LlepKBU cBSATOro MyHTO, B CyIpOBO/Ii CBOTO TOBapuila, ¢ppaHIiy3a
®1aM60, BUCOUEHHOT0 YOJIOB'SITU 3 MaJIeCEHbKOIO I[UTapKOI0
B 3y6ax. MoJIMBO, BaM HellikaBi 1ii /BOE€, aJie 3a ixHiMU cnuHamMu
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French friend of his called Flambeau, who was smoking a very
small cigarette. These persons may or may not be of interest to
the reader, but the truth is that they were not the only interesting
things that were displayed when the front door of the white-and-
green house was opened. There are further peculiarities about
this house, which must be described to start with, not only that
the reader may understand this tragic tale, but also that he may
realise what it was that the opening of the door revealed.

The whole house was built upon the plan of a T, but a T with
avery long cross piece and a very short tail piece. The long cross
piece was the frontage that ran along in face of the street, with
the front door in the middle; it was two stories high, and con-
tained nearly all the important rooms. The short tail piece, which
ran out at the back immediately opposite the front door, was one
story high, and consisted only of two long rooms, the one lead-
ing into the other. The first of these two rooms was the study in
which the celebrated Mr. Quinton wrote his wild Oriental poems
and romances. The farther room was a glass conservatory full of
tropical blossoms of quite unique and almost monstrous beauty,
and on such afternoons as these glowing with gorgeous sunlight.
Thus when the hall door was open, many a passer-by literally
stopped to stare and gasp; for he looked down a perspective of
rich apartments to something really like a transformation scene in
a fairy play: purple clouds and golden suns and crimson stars that
were at once scorchingly vivid and yet transparent and far away.

Leonard Quinton, the poet, had himself most carefully ar-
ranged this effect; and it is doubtful whether he so perfectly ex-
pressed his personality in any of his poems. For he was a man
who drank and bathed in colours, who indulged his lust for col-
our somewhat to the neglect of form—even of good form. This
it was that had turned his genius so wholly to eastern art and
imagery; to those bewildering carpets or blinding embroideries
in which all the colours seem fallen into a fortunate chaos, hav-
ing nothing to typify or to teach. He had attempted, not perhaps
with complete artistic success, but with acknowledged imagina-
tion and invention, to compose epics and love stories reflecting
the riot of violent and even cruel colour; tales of tropical heavens
of burning gold or blood-red copper; of eastern heroes who rode
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BU/IHIJIOCS LI[OCh HAbaraTo LiiKaBillle — Yy CBiTJI0-3eJIeHil cajubi
Jlisiivcst Beisisgki auBa. 3 Hel MU i mOYHEMO, 1106 YU TAY Mil YSIBUTH
i Ty cTpallHy Tparezito, i Te, 1110 BiIKpUBaJIOCs NOTJSAAY B IPOHMi
BilUMHEHUX JiBepei.

ByauHOK y mJaHi CX0KHM Ha mnepeBepHyTy JiTepy «T»
i3 JOCUTb [0Brol0 NepeKJaJMHOK Ha MOPIBHAHO KOPOTKIH
Hixk1i. [lonmepeyrnHOI0 CIYKHUB [ABOMOBEPXOBHUM OCOOHSAK i3
napaJiHUMH JiBepUMa NocepejiiHi, 1110 CTOSB B3J0BX J0pPOTrU
i fge posMilyBasuca Bci KUATA0BI KiMHaTu. [lo3any, skpas
HaBIIPOTH 'AaHKY, 10 HbOT'O IPUMHKaJIa KOPOTKA OJHOIIOBEPXOBA
npuby0Ba, HiXKa 1€l «T», 10 ckiIazanacs 3 ABOX BUTTHYTHX,
[0 MepexoAuyiM OJlHA B iHIly, 3as. Y mepiuiii 6yB kabGiHeT
Besinkoro KBiHTOHa, ie BiH TBOPUB CBOI OyHHI cXifHi ciBu. [[pyra,
Jlaseka, 6y/ia opaHxXepeer i moronaja B eK30TUYHHUX KBiTax
HEeINOBTOPHOI Ta JIUKOI KpacH, a B sICHi moroxi AHi, Ha 3pa3ok
CbOTO/IHIIIHBOTO, TTepeuBaJaca B CKpaBUX IpoMeHaX. BapTo
6yJI0 Bi[MMHUTH BXi/iHi ABepi, 1 y BUNIaJIKOBOTO IEPEXOKOI0 aXK
JyX NepexoIlII0BaJIo: BCepeUHi, 4K y CLeHi 3 4yapiBHOI Ka3Ky,
B aHdinazi 6araTo npubpaHUX KiMHAT, cepes GpioseTOBUX XMap
YyepBOHIJIU 30pi i cAs1/11 30J10Ti COHLIA, A0 6OJII0 ICKPaBi, Aaseki,
MpO30pi, 1K MEPEXUBO.

Lleit edekT y Bcix JeTasnsx 6yB peTesbHO 06MipKOBaHUH
KBiHTOHOM, KOTpUM OYyB MmoeToM, i HaBpsAA YU X04Y pa3 TakK
MOBHO NposiBUB cebe B moesil. bo KBiHTOH HasexaB [0
THX, XTO HACOJIO/KYETHCS KOJIbOPOM, KYMa€eTbCcsl B 6Gapsi,
i 3apasu Hel roTOBUM 3a0yTH HaBiTh MPO HAWAOCKOHAJILIY
dopmy. Horo JAylLIel IOBHICTIO 3aBoJsiofiB Cxix i cxigHe
MucteyTBo. YosioBika BabuB macauBuil xaoc ¢apb, B IKOMY
KpyXJIsil0oTb, 6€e3 y3arajbHeHb i 6e3 MoOBYaHb, Bi3epyHKH
paiily>kHUX KWUJUMIB i CTpOKaTHX BMIIMBOK. Momy 6yso
JOCUTB | BMiHHS#, 1| BUTaJJKU — 4YOTr0 He CKaKell MPO Xy 0XKHiN
CMaK — 300pasuTH CHPOTHUB IIaJIeHUX, YacoM Oe3KaJlbHUX
6aps. [loeT TBopuB emnormnei Ta Jit060BHI eJserii, e MoayM siHiIO
30JI0TOM i HaJIMBajsioCs KPOB'I0 3axijHe TpomiyHe He6o, ne
pa/ki B GaraTosipyCHUX TOp6aHax CHUZIIM Ha 3eJIeHO-CHHIX
i momesisicTUX CJIOHAX, Zie TOPU KAa3KOBUX CKapbiB, mig Baroro
AKUX THYJIUCSA CIMHU COTeHb HerpiB, Hajaju CTapoJaBHIM
6araTo6apBHUM KapoM.



